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MUSIC SELECTION INFORMATION

Before your festival adjudication, you will be asked to complete and return the Performance
Information Form (one for each performing group). This form is due no later than 45 days before
your festival. The information on this form is crucial in preparing the adjudication schedule, the score
sheets/tapes, and the festival program.

The following general guidelines will help you make your music selections:

- Thereis no required music list for any WorldStrides OnStage music festival. Each concert group
should perform 2 or 3 selections of the director’s choice based on the following
recommendations:

1 Each concert band should perform a concert march.
1 Each choir should perform at least one a cappella selection.
T Each show/swing choir may perform a medley.

- The Suggested Music List reflects the level of accomplishment we would like to see at all
festivals. Other music lists that are acceptable include:

Your own state list
NBA

MENC

ACDA Monograph #2
Texas UIL Handbook

—( = = —C —(

- Instrumental Groups: The length of some arrangements will not allow for 3 selections to be
performed within the 15-minute performance time. Therefore, directors may elect to substitute
an extended work for 2 selections or excerpt an individual movement from a larger work.

- Before selecting your music please keep in mind the amount of performance time your group is
allowed. The time limit is strictly enforced for the benefit of all festival participants. Your total
performance time should include any pauses between selections.

Time Reminder: Actual performance time for all selections must not exceed 15 minutes, not including
the 5-minute set-up time and 5-minute exit time. There is no need to pause after each selection so
please continue at your ownpace.



GUIDELINES WITH RESPECT TO COPYRIGHTED MUSIC MATERIAL

The purpose of the following guidelines is to state the minimum and not the maximum standards of
educational fair use under section 107 of H.R. 2223. The parties agree that the conditions
determining the extent of permissible copying for educational purposes may change in the future;
that certain types of copying permitted under these guidelines may not be permissible in the future;
and conversely that in the future other types of copying not permitted under these guidelines may
be permissible under revised guidelines.

Moreover, the following statement of guidelines is not intended to limit the types of copying
permitted under the standards of fair use under judicial decision and which are stated in Section
107 of the Copyright Revision Bill. There may be instances in which copying that does not fall within
the guidelines stated below may nonetheless be permitted under the criteria of fair use.

Permitted Uses

1. Emergency copying to replace purchased copies which for any reason are not available
for an imminent performance provided purchased replacement copies shall be
substituted in due course.

2. For academic purposes other than performance, multiple copies of excerpts of works may be
made, provided that the excerpts do not comprise a part of the whole, which would
constitute a performable unit such as a section, movement, or aria but in no case more than
10% of the whole work. The number of copies shall not exceed one copy per pupil.

3. Printed copies that have been purchased may be edited or simplified provided that the
fundamental character of the work is not distorted or the lyrics, if any, altered or lyrics
added if none exist.

4. Asingle copy of recordings of performances by students may be made for evaluation or
rehearsal purposes and may be retained by the educational institution or individual
teacher.

5. Asingle copy of a sound recording (such as a tape, disc, or cassette) of copyrighted music
may be made from sound recordings owned by an educational institution or an individual
teacher for the purpose of constructing aural exercises or examinations and may be retained
by the educational institution or individual teacher. (This pertains only to the copyrights of
the music itself and not to any copyright that may exist in the sound recording.)

Prohibited Uses

1.  Copying to create or replace or substitute for anthologies, compilations, or collective works.
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Copying of or from works intended to be "consumable" in the course of study or
teaching such as workbooks, exercises, standard tests, answer sheets, and like
material.

Copying for the purpose of performance except as in #1 of permitted uses.

Copying for the purpose of substituting for the purchase of music except asin #1 and #2 of
permitted uses.

Copying without inclusion of the copyright notice, which appears on the printed copy.



INQUIRY FORM ON OUT-OF-PRINT COPYRIGHTED MUSIC

Prepared by: Music Publishers’ Association of the United
States, and National Music Publishers’ Association, Inc.

INSTRUCTIONS: This form is to be prepared in duplicate. After completing the boxed section and signing both copies
whereindicated, forward them to the publisher who will complete the form and return it to you. If the publisher indicates
a payment for the right you request, and if the conditions are agreeable to you, remit the amount to the publisher
together with the original copy, which he will have signed, whereupon the agreement will be completed.

Ta
(Name ofPublisher)
Addres
I (We wishtoproare copiesof your copyrightedpublication:
(Title) (Arrangament
By:
If itis in print:

Please indicate the price per copy here

Ifitis out of print:
A) Do you have plans to reprintit? __ If so, when? At what price per copy?

B) If there are no plans for reprinting | {we) request your permission to have a non-exclusive right to reproduce by photocopy

copies for use by my (our)

(Students, members, congregation,etc.)

As consideration for your permission to do so I (we) will pay you in advance of making the copies per copy, totaling
) . The copies will be identical to your publication including the copyright notice. The following will be legibly included

on the first page of each copy of our reproduction:

“This reproduction is made with the express consent of

(Copyright owner’sname)
In accordance with the provisions of the Unites States Copyright Law.”

I (We) acknowledge that | (we) am (are) granted no right to sell, loan, or otherwise distribute reproduced copies of the publication
other than for the use set down above. No other rights of any kind for any other use are included in this permission.

If you do not grant the above permission, will you supply me (us) with photocopies? If so, at what price per copy? §

Accepted and agreed to by:

Name:
Address:

Signature:
Date:
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Concert Choir: Class A

(a) to be sung a cappella (op) accompaniment optional

Title Composer/Arranger Publisher
(a) Adoramus te (Latin) Gasparini Alliance
(a) Cantate Domino (Latin) Hassler Arista
(a) Cantate Sing to the . .
Lord (Latin/Enalish) Leininger Alliance
(a) Christus factus est (Latin) Anerio Arista or EC Schirmer
(a) Dixit Maria (Latin) Hassler CPP Belwin
(a) E la don don, Verges .
A .Sch
Maria (Spanish] non/Greenberg G. Schirmer
(a) Ich.brmn und bin ent;undt Hassler/Anderson Kjos
gen dir (German or English)
(a) I will not leave Titcomb Carl Fischer
you comfortless
(a) Je ne fus jamais se aise . .
(French) (SAB) Certon/Meredith Kjos
a) Kyrie (Latin) Gabrieli Alliance
(a) O sacrum convivium (Latin) Croce Shawnee
(a) Praising Song Curtis Mark Foster
(a) Red, Red Rose, A (SAB) Burton Kjos
(a) Resonet in laudibus (Latin) Hassler/Liebergen Carl Fischer
(a) Riu, Riu, Chiu (Spanish) Anon/Greenberg G. Schirmer
(a) Sound Forth the
Trumpet in Zion (SAB) Morley/Proulx GIA
(a) Three Chansons —sing .
one (English or French) diLasso/Guentner Broude
(a) Wondrous Love Christiansen Augsburg
All Things Bright and Beautiful Rutter Hinshaw
Away from the Roll of the Sea MacGillivray Gordon Thompson
Bless the Lord, O My Soul (SAB) Handel/Hopson Choristers Guild
Calm as the Night :
(Enalish or German] Bohm/Hagemann Alliance
Gloria(Latin) Haydn Alfred
If ye love me, keep My Tallis Hal Leonard
Keep Your Lamps Thomas Hinshaw

(with percussion)
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